
 
 
 
 

11.7.2013 | Class 19 Week 10 
 
• Jumbled sentence: “fairy tales are…heightened portrayals of human nature…” 
• Text reconstruction: “the terrifying things that go bump in the night…” 
• Handout: spelling out the logical connection between your ideas 
• How to make your 1-2-3 sentences relate to “X” and to the preceding paragraph – and 

how to elaborate on your topic sentence 
• Sentence combining: prepositional phrases at sentence beginning 
• How to tell whether you’ve written a complete sentence (Test 1): flowchart 
• How to tell whether you’ve written a complete sentence (Test 2): “I believe that” 
• Exercise: sentence fragments 
• Quiz: “Rapunzel” 
• “Practicing Medicine Can be Grimm Work” by Valerie Gribben | New York Times | 

June 30, 2011 



 
NAME ________________ 
 
DATE ________________ 
 
 
INSTRUCTIONS: Unscramble the list below to produce a sentence by Valerie Gribben on the 
subject of fairy tales and their relationship to human nature. All punctuation from the original is 
included.  
 

Write the complete sentence below the list.  
 
 

_______ the underbelly of mankind. 

___3___ revealing, 

_______ Fairy tales are, at their core, 

_______ heightened portrayals of human nature, 

_______ as the glare of injury and illness does, 

 
 
 
 

 

 

 

JUMBLED SENTENCE 
 
Valerie Gribben 
Practicing Medicine Can 
be Grimm Work 



 
 
 

 

___5___ the underbelly of mankind. 

___3___ revealing, 

___1___ Fairy tales are, at their core, 

___2___ heightened portrayals of human nature, 

___4___ as the glare of injury and illness does, 

 

 

Fairy tales are, at their core, heightened portrayals of human nature, revealing, as the 

glare of injury and illness does, the underbelly of mankind. Both fairy tales and medical 

charts chronicle the bizarre, the unfair, the tragic. And the terrifying things that go bump 

in the night are what doctors treat at 3 a.m. in emergency rooms. 

Gribben, Valerie. "Practicing Medicine Can Be Grimm Work." New York Times 30 June 2011. Print. 

 

 

 

1. Fairy tales are, at their core, 

2. heightened portrayals of human nature, 

3. revealing,  

4. as the glare of injury and illness does,  

5. the underbelly of mankind. 

 

 



	  
Text Reconstruction  
 

Number the sentences in the order that makes sense. Then transcribe the paragraph on 
the lines below. Do not copy word by word. Instead, try to remember as many words and 
punctuation marks at a time as you can.  
	  

 

 
_____ 

 

 

And the terrifying things that go bump in the night are what doctors 
treat at 3 a.m. in emergency rooms. 
 

 

 

_____ 
 
 

 

Both fairy tales and medical charts chronicle the bizarre, the unfair, the 
tragic.  
 

 

 
_____ 

 

 

Fairy tales are, at their core, heightened portrayals of human nature, 
revealing, as the glare of injury and illness does, the underbelly of 
mankind.  
 

	  
	  
	  

	  

NAME _______________ 
 
DATE ________________ 

Text Reconstruction 
 

Gribben – Medicine is 
Grimm work 



	  
	  

 

 
__3__ 

 

 

And the terrifying things that go bump in the night are what doctors 
treat at 3 a.m. in emergency rooms. 
 

 

 

__2__ 
 
 

 

Both fairy tales and medical charts chronicle the bizarre, the unfair, the 
tragic.  
 

 

 
__1__ 

 

 

Fairy tales are, at their core, heightened portrayals of human nature, 
revealing, as the glare of injury and illness does, the underbelly of 
mankind.  
 

	  
 

1. Fairy tales are, at their core, heightened portrayals of human nature, revealing, as 
the glare of injury and illness does, the underbelly of mankind.  

2. Both fairy tales and medical charts chronicle the bizarre, the unfair, the tragic.  

3. And the terrifying things that go bump in the night are what doctors treat at 3 
a.m. in emergency rooms. 



 
 
 
 
Spelling out the logical connection between your ideas  

 
 
 

ORIGINAL: 
 

Fables use characters to convey their messages. Although the characters are one-

dimensional, they are true to life in the sense that real-life decisions are often binary,* 

and as in fables someone is always wiser than you. 

PROBLEM: The jump between the sentences leaves too much unsaid. The writer needs 

to explain her train of reasoning.  

 
 

POSSIBLE REVISION: 

Fables use simple characters to convey a message. The characters in fables are simple to 

the point of being little more than stick figures with opposing labels pinned to their 

chests: wise versus foolish, cautious versus heedless, clever versus vain, etc. 

Nevertheless, in spite of their extreme simplicity, the characters are well-suited to 

express a believable message because they are true-to-life in at least two crucial ways: 

first, real-life decisions, like the characters in fables, are often binary; and, second, in life, 

as in fables, someone is always wiser than you. Thus the reader can identify with an 

almost cartoonishly simple character’s circumstances and learn from them.  

  

                                                
* Characterized by or consisting of two parts or components; twofold. (Free Online Dictionary) “Binary 
decision” means that you are deciding between two options rather than among 3 or more options. 

Explaining your train 
of reasoning  
to your reader  



 

How the expanded paragraph works 
 

 

TOPIC SENTENCE Fables use simple characters to convey a 

message. 

 

ELABORATION  
The writer emphasizes just how simple fable 
characters are by using the image of a stick figure 
with a label pinned to its chest 
 
 
 
EXAMPLES 
The examples are a ‘bridge’ to the author’s 
upcoming point, in her thesis statement, about 
real-life decisions being “binary” (meaning we 
usually choose between 2 options, not among 3 
or more options). The characters are “binary” 
and real-life decisions are also binary. 
 

The characters in fables are simple to the 

point of being little more than stick figures 

with opposing labels pinned to their chests: 

wise versus foolish, cautious versus heedless, 

clever versus vain, etc. 

 

 

 

3-PART THESIS STATEMENT: 
 

1. …simple characters express fable messages 
very well because… 

2. …in real life decisions are “binary” (you 
decide between 2 options, not among 3 or 
more options)… 

3. …in real life someone is always wiser than 
you… 

 
The thesis statement opens by tying together the 
2 parts of the topic sentence (“simple characters” 
and “convey a message”).   
 

Now she tells us that simple characters are a 
good way to express a believable message for two 
reasons (and we know she’s going to develop and 
explain these points in the rest of her essay). 
 

Nevertheless, 1in spite of their extreme 

simplicity, the characters are well-suited to 

express a believable message because they are 

true-to-life in at least two crucial ways: 2first, 

real-life decisions, like the characters in 

fables, are often binary; and, 3second, in life, 

as in fables, someone is always wiser than 

you. 

 

EXPLANATION USED AS A WRAP-UP 
 

The final sentence has 2 functions:   

1. It tells us what the writer thinks her 2 points 
about binary decisions & someone always 
being smarter than you add up to. We don’t 
have to figure out for ourselves what the 
writer thinks her thesis means; she tells us.   

2. It serves as a “conclusion” to the introductory 
paragraph. 

Thus the reader can identify with an almost 

cartoonishly simple character’s circumstances 

and learn from them. 

  

  



  

  

ANAPHORA, REPETITION, & LOGICAL TIES 

Fables use simple characters to convey a message. The [SEE FOOTNOTE]
*
 characters [WORD 

REPETITION] in fables [WORD REPETITION] are simple [WORD REPETITION] to the point of being little 

more than stick figures with opposing labels pinned to their chests: wise versus foolish, 

cautious versus heedless, clever versus vain, etc. Nevertheless, [“FANCY FANBOYS” SHOWING THE 

LOGICAL CONNECTION BETWEEN SIMPLE CHARACTERS & BELIEVABLE MESSAGE – SEE FOOTNOTE]
** in spite of their 

[ANAPHORA] extreme simplicity, the [DEFINITE ARTICLE] characters [WORD REPETITION] are well-

suited to express a believable message [WORD REPETITION] because they [ANAPHORA] are true-

to-life in at least two crucial ways: first, [REFERENCE TO “2 CRUCIAL WAYS”] real-life decisions, like 

the characters in fables, [WORD REPETITION] are often binary; and, second, [REFERENCE TO “2 

CRUCIAL WAYS”]  in life, [WORD REPETITION] as in fables, someone is always wiser than you. Thus 

the reader can identify with an almost cartoonishly simple character’s [WORD REPETITION] 

circumstances and learn from them.  

 

  

                                                
* “The” is a definite article, which means it is used before a noun that has already been named. “The characters” has to 
mean the characters already mentioned in the preceding sentence. If the writer wanted to name different 
characters, such as the characters in contemporary novels, she would probably omit “the” in her next sentence: “Fables use 
simple characters to convey messages. Characters in contemporary fiction, on the other hand…”  
** “Nevertheless” expresses a logical connection in spite of the difference between two ideas: although the characters are 
cartoonishly simple, they are a good way to express a believable message NEVERTHELESS. “Nevertheless” expresses 
contrast and connection. 



 
 
 
How to make your 1-2-3 sentences relate to “X” and to the 
preceding paragraph – and how to elaborate on your topic sentence 
 
 

STEP 5. In the first sentence of each new paragraph, starting with Paragraph 2, insert a 
clear reference to the idea of the preceding paragraph.  
 
 
The characters in fables, folktales, and fairy tales are “true to life.” Agree or 
disagree. 
 
X Although the fates of characters in fables are one-dimensional, their thought 

processes and emotions are true to life.  
 

1 The characters’ fates are one-dimensional. 
  

2 The characters’ thought processes are true to life.  
 

3 The characters’ emotions are true to life.  
 
 
 
How to tie all four sentences together:  
 
Directly answers the question by 
repeating key words in the 
question 
 

Although the fates of characters in fables are one-
dimensional, their thought processes and emotions are 
true to life.  

Refers back to thesis statement 
 
 
Elaboration 

Clearly, the fates that befall the characters in fables are so 
simple and one-dimensional that no character can be 
considered “true to life.” Reality is more complicated. In real 
life, bad things happen to good people, and good things 
happen to bad people.   
 

Reference to preceding 
paragraph & to thesis 
 

Elaboration 

But while the characters’ fates are not true to life, their 
reactions are. All characters in fables exhibit thought 
processes that are immediately recognizable.  
 

Reference to thesis & to 
preceding paragraph 

The characters’ emotions are just as true to life as their 
thought processes. It is true that the characters tend to have 
just one simple and direct emotion per story while in real life 
we have multiple emotions. However, in real life as in fables, 
our own emotions happen one at a time for the most part. In 
any given moment, we are feeling happy or sad or self-pitying 
or envious, just like the characters.  
 
 

 
 
  

X-1-2-3:  
 
Relating  your 1-2-3  
sentences to “X” 
and to  the 
preceding paragraph & 
Elaboration 
 
 



The Characters in Fables Are ‘True to Life’ 

Although the fates of characters in fables are one-dimensional, their thought 

processes and emotions are true to life.  

Clearly, the fates that befall the characters in fables are so simple and one-dimensional 

that no character can be considered “true to life.” Reality is more complicated. In real life, bad 

things happen to good people, and good things happen to bad people.  EXAMPLES 

But while the characters’ fates are not true to life, their reactions are. All characters in 

fables exhibit thought processes that are immediately recognizable. EXAMPLES 

The characters’ emotions are just as true to life as their thought processes. It is true that 

the characters tend to have just one simple and direct emotion per story while in real life we have 

multiple emotions. However, in real life as in fables, our own emotions happen one at a time for 

the most part. In any given moment, we are feeling happy or sad or self-pitying or envious, just 

like the characters. EXAMPLES 

 

The Characters in Fables Are ‘True to Life’ 

Although the fates of characters in fables are one-dimensional, their thought 

processes and emotions are true to life.  

Clearly, the fates that befall the characters in fables are so simple and one-

dimensional that no character can be considered “true to life.” Reality is more 

complicated. In real life, bad things happen to good people, and good things happen to bad 

people.  (PROVIDE EXAMPLES) 

But while the characters’ fates are not true to life, their reactions are. All 

characters in fables exhibit thought processes that are immediately recognizable. (PROVIDE 

EXAMPLES) 

The characters’ emotions [RELATES TO THESIS] are just as true to life as their 

thought processes. It is true that the characters tend to have just one simple and direct emotion 

per story while in real life we have multiple emotions. However, in real life as in fables, our own 

emotions happen one at a time for the most part. In any given moment, we are feeling happy or 

sad or self-pitying or envious, just like the characters. (PROVIDE EXAMPLES)  



 
 
Sentence combining: Prepositional phrases at sentence beginning 



 
 

How to tell whether you’ve written a complete sentence: Test 1 
 
 
                           
 Is there a verb?    NO                                 It’s a fragment.   
 
  YES 
 
 

 
 
Is the verb finite? 
(Does the verb change  

 spelling to indicate NO    It’s a fragment. 
tense?) 

   
YES 

 
 
 
  

Is there a subject?    NO                                        It’s a fragment.  
 
  YES 
 
 
 
 
  

Is the word group a   YES    It’s a fragment. 
subordinate clause? 
(Does it begin with a  
subordinator?) 

 
  NO 
 
 
 
 

Congratulations! 
It’s a sentence! 

 
  

SENTENCE TESTS  
 
Flowchart &  
Adding ‘I believe that’ 



 
 

 
How to tell whether you’ve written a complete sentence: Test 2 

 
 

Place “I believe that” or “I realize that” or “I think that” in front of the words and read 
out loud. If the result sounds “funny,” you have written a fragment. If the result sounds 
“right,” you have written a complete sentence. 
 
 
Sentence: yes or no? 
 
 

With I realize that 
 

Sounds funny or right 

Although I wanted to take 
French. 

I realize that although I 
wanted to take French. 

Sounds funny 
Although I wanted to take 
French is a fragment. 
 

Although I wanted to take 
French, the class was filled. 

I realize that although I 
wanted to take French, the 
class was filled. 
 

Sounds right 
Original sentence is 
complete 

I wanted to take French. I realize that I wanted to 
take French. 

Sounds right  
Original sentence is 
complete 

 
 



 
 
Exercise: Sentence fragments  



 
DATE _______________ 
 
NAME _______________ 
 

 

 
1. 

 

The witch gives the wife as much rampion as she wants to eat in exchange for: 
 
  a tower in the midst of a wood  

  a silken rope 

  an enchanted garden 

  the couple’s child, who has yet to be born 

 

2. 
 

 

Pine means: 
 
  miss very much; long for 

  be aware of a person or object through touching 

  understand and share the feelings of another 

  sigh 

 

3. 
 

 

Venture (verb) means: 

  dare to go 

  hold in high esteem 

  go into business 

  engage in exploration of unknown territory 

 

4. 
 

 

The tower –  

  has no steps 

  has no door 

  has one small window 

  all of the above 

 

5. 
 

 

Rapunzel gives birth to: 
 
  a boy 

  a girl 

  twins: a boy and a girl 

  twins: 2 girls 

 

 

QUIZ 
Rapunzel  



 
 

1. 
 

The witch gives the wife as much rampion as she wants to eat in exchange for: 
 
  a tower in the midst of a wood  

  a silken rope 

  an enchanted garden 

  the couple’s child, who has yet to be born 

 

2. 
 

 

Pine means: 
 
  miss very much; long for 

  be aware of a person or object through touching 

  understand and share the feelings of another 

  sigh 

 

3. 
 

 

Venture (verb) means: 

  dare to go 

  hold in high esteem 

  go into business 

  engage in exploration of unknown territory 

 

4. 
 

 

The tower –  

  has no steps 

  has no door 

  has one small window 

  all of the above 

 

5. 
 

 

Rapunzel gives birth to: 
 
  a boy 

  a girl 

  twins: a boy and a girl 

  twins: 2 girls 

 

 
 
 
 
 



 
 
NOTES Op-Ed Contributor 

Practicing Medicine Can be Grimm Work 
Valerie Gribben 
Published: June 30, 2011 
 

TODAY, after four arduous years of examinations, graduating 

medical doctors will report to their residency programs. 

Armed with stethoscopes and scalpels, they’re preparing to 

lead the charge against disease in its ravaging, chimerical 

forms. They carry with them the classic tomes: Harrison’s 

Principles of Internal Medicine and Gray’s Anatomy. But I 

have an unlikely addition for their mental rucksacks: 

“Grimm’s Fairy Tales.” 

Fairy tales have always fascinated me: fishermen and talking 

flounder, siblings wending their way through a shadowy 

forest, seven brothers transformed into ravens. Although I 

always wanted to be a doctor and took the requisite courses to 

be admitted to medical school, in my undergraduate years I 

majored in English and studied Victorian fairy tales. 

Immersing myself in period documents, I saw tenuous 

connections between the worlds of fantasy and medicine, 

between fairy dust and consumption. 

But when I started medical school, I packed up my youthful 

literary indiscretions. I reordered my bookshelf, moving my 

well-thumbed but now irrelevant Brothers Grimm stories  

Valerie 
Gribben 
 
Practicing 
Medicine 
Can Be 
Grimm Work 



 
 
 

behind a biochemistry textbook. Within weeks my desk was crammed 

with printouts on fractures of the humerus and the intermediates of 

oxidative phosphorylation. I was thinking in terms of proximal and 

distal, instead of hither and thither. 

Then I started my third year of medical school, when students rotate 

through the different specialties, crisp white coats venturing into the 

grime of clinical medicine. I felt I was prepared with my color-coded 

pharmacology flashcards and issues of The New England Journal of 

Medicine. 

But soon I came across an elderly woman with hyponatremia, a 

sodium deficiency. I knew what treatment she needed. But my 

textbooks and articles let me down. They couldn’t tell me why her 

adult children had been neglecting her and denying her food. They 

gave no answers to the mysteries behind the physical symptoms, or 

how to process them. 

In pediatrics, my team discovered long, thin scratches on a child’s 

back — made by metal clothes hangers that someone had dug into her 

skin and pulled. 

In physical medicine and rehabilitation, we supervised occupational 

therapy for a 10-year-old who’d shot himself in the head. He shrugged 

when we asked why: “I dunno.” 

 



 
 

In neurology, a stroke patient went off life support on his daughter’s 

birthday, and the sound of her convulsive weeping went up and down 

the hallways, knocking against other patients’ doors. 

In internal medicine, I cared for a woman who had been so badly 

beaten by her late husband that her eyes pointed in different 

directions. She came in for trouble swallowing, and I had to hold her 

down during an endoscopy to see if esophageal cancer was the cause. 

In surgery, a handsome young man was being eaten alive by cancer. 

From above the operating table, I could peer inside him and see 

tumors wrapping themselves around his vital organs. 

In psychiatry, a waifish princess look-alike — mascara dripping down 

her porcelain cheekbones — was committed to our ward for hearing 

voices not of this world. 

The practice of medicine bestows the sacred privilege to ask about the 

unmentionable. But what happens when the door to Bluebeard’s 

horror chamber opens, and the bloody secrets spill onto your aseptic 

field of study? How do you process the pain of your patients? 

I found my way back to stories. The Grimm fairy tales once seemed as 

if they took place in lands far, far away, but I see them now in my 

everyday hospital rotations. I’ve met the eternal cast of characters. I’ve 

taken down their histories (the abandoned prince, the barren couple) 

or seen their handiwork (the evil stepmother, the lecherous king). 

 

 



 
 
 

Fairy tales are, at their core, heightened portrayals of human nature, 

revealing, as the glare of injury and illness does, the underbelly of 

mankind. Both fairy tales and medical charts chronicle the bizarre, the 

unfair, the tragic. And the terrifying things that go bump in the night 

are what doctors treat at 3 a.m. in emergency rooms. 

So I now find comfort in fairy tales. They remind me that happy 

endings are possible. With a few days of rest and proper medication, 

the bewildered princess left relaxed and smiling, with a set of goals 

and a new job in sight. The endoscopy on my cross-eyed confidante 

showed she was cancer-free. 

They also remind me that what I’m seeing now has come before. Child 

endangerment is not an invention of the Facebook age. Elder neglect 

didn’t arrive with Gen X. And discharge summaries are not always 

happy; “Cinderella” originally ended with a blinding, and Death, in his 

tattered shroud, waits at the end of many journeys. 

Healing, I’m learning, begins with kindness, and most fairy tales teach 

us to show kindness wherever we can, to the stooped little beggar and 

the highest nobleman. In another year, I’ll be among the new doctors 

reporting to residency training. And the Brothers Grimm will be with 

me. 

 
Valerie Gribben, a fourth-year medical student at the University of Alabama at 
Birmingham, is the author of “The Fairytale Trilogy.” 
 

http://www.nytimes.com/2011/07/01/opinion/01gribben.html 
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