
 
 
 
 

10.3.2013 | Class 9 Week 5 
 
• Paper #2 Due: Definition 
• Jumbled sentence: Churchill on optimists & pessimists 
• Text reconstruction: recursion & the longest sentence in English 
• Sentence combining: nonrestrictive clauses using who 
• Exercise: identify adjective clauses 
• 8 + 1 parts of speech 
• Nonrestrictive adjective clause (“My boyfriend who plays the piano”) 
• Richard Hudson explains anaphora 
• Exercise: find anaphora in “Introduction to Folk Tales” (Tales of Wonder) 
• 3 ways to achieve cohesion (Kolln examples) 
• Consistent subjects – CENGAGE (“Memoirs are becoming increasingly popular…”) 
• Cohesion exercise 
• 8 basic sentence punctuation patterns every college student should know 
• Sierra College handouts 
• Grammatical hierarchy 
• Some universal characteristics of human language 



 
NAME ________________ 
 
DATE ________________ 
 
 
INSTRUCTIONS: Unscramble and punctuate the list below to produce a Winston Churchill 
sentence on the subject of optimism and pessimism. (There is more than one way to reconstruct 
the sentence.) 
 

Write and punctuate the complete sentence below the list. Use a semicolon! 
 
 

_______ the optimist 

_______ the pessimist 

_______ opportunity 

_______ danger 

_______ in every danger 

_______ sees 

_______ sees 

_______ in every opportunity 

 
 
 
 

 

 

 

JUMBLED 
SENTENCE 
 

Parallel structure in 
a sentence by 
Churchill 



 
 
 
 
 
ANSWER 
 
 

____1___ the optimist 

____5___ the pessimist 

____3___ opportunity 

____7___ danger 

____4___ in every danger 

_2 or 6 __ sees 

_2 or 6 __ sees 

____8___ in every opportunity 

 
 
The optimist sees opportunity in every danger; the pessimist sees danger in every 
opportunity. 
- Winston Churchill  
http://www-users.cs.york.ac.uk/~susan/////cyc/q/quotes.htm#churchill  
 

 
 
1. The optimist  
2. sees  
3. opportunity  
4. in every danger 
5. the pessimist  
6. sees  
7. danger  
8. in every opportunity. 
 
 
 
 
 
 



	  
 
 
 
Text Reconstruction  
 

Number the sentences in the order that makes sense. Then write the paragraph on the 
lines below. 
	  
	  

 

___2__ 
 

 

Once you have your candidate, put the words I believe that before it. 

 

___1__ 
 
 

 

Select what you believe to be the longest sentence of the language. 

 

 
___10__ 

 

 

This property of inserting a sentence within a sentence is called 
recursion. 
 

 

 

_____ 
 
 
 

 

This must now be the longest sentence of the language. 

 

 
___7__ 

 

 

(Although recent reports on the Amazonian language, Piraha, call this 
into question [Colapinto 2007: 118-137].) 

 

_____ 
 
 
 

 

All natural human languages have this property. 

 

_____ 
 
 
 

 

Now you have created a sentence even longer than the first. 

 

___14__ 
 
 
 

 

It follows that all languages and varieties are equal. 

 

 
_____ 

 
 
 

Language allows us, in principle, if not in actuality, to create infinitely 
long sentences, and consequently to create an infinite number of 
sentences. 

 

 
_____ 

 
 
 

 

But even to this we can add Fred thinks that to create an even longer 
sentence. 

 

 
___15__ 

 
 
 

 

From a linguist’s point of view, the creativity of language is based on its 
recursiveness. 
 

 

 
___11__ 

 
 
 

 

It is because natural languages are recursive that they allow for the 
creation of an infinite number of sentences. 
 

 

 

___6__ 
 
 
 

To make an (infinitely) long story short, there is no longest sentence in 
English or any other natural language. 

 

_____ 
 

 

So do all varieties and dialects of all human languages. 
 

 
_____ 

 

 

We do this by inserting one sentence within another, within another, 
within another . . . ad infinitum. 
 

 Delahunty, Gerald P. and Garvey, James J. The English Language: From Sound to Sense. Fort 
Collins, Colorado: The WAC Clearinghouse, 2010. 42. Retrieved 2/17/2012, from The WAC 
Clearinghouse Web site: http://wac.colostate.edu/books/sound/. 
 

 

NAME _______________ 
 
DATE ________________ 

Text Reconstruction 
 

Longest sentence in the 
language 



	  
	  
	  
	  
	  
	  
	  
	  

 

___2__ 
 

 

Once you have your candidate, put the words I believe that before it. 

 

___1__ 
 
 

 

Select what you believe to be the longest sentence of the language. 

 

__10__ 
 

 

This property of inserting a sentence within a sentence is called 
recursion. 
 

 

 

___4__ 
 
 
 

 

This must now be the longest sentence of the language. 

 

___7__ 
 

 

(Although recent reports on the Amazonian language, Piraha, call this 
into question [Colapinto 2007: 118-137].) 

 

__12__ 
 
 
 

 

All natural human languages have this property. 

 

__3__ 
 
 
 

 

Now you have created a sentence even longer than the first. 

 

__14__ 
 
 
 

 

It follows that all languages and varieties are equal. 

 

__8__ 
 
 
 

Language allows us, in principle, if not in actuality, to create infinitely 
long sentences, and consequently to create an infinite number of 
sentences. 

 

__5__ 
 
 
 

 

But even to this we can add Fred thinks that to create an even longer 
sentence. 

 

__15__ 
 
 
 

 

From a linguist’s point of view, the creativity of language is based on its 
recursiveness. 
 

 

__11__ 
 
 
 

 

It is because natural languages are recursive that they allow for the 
creation of an infinite number of sentences. 
 

 

___6__ 
 
 
 

To make an (infinitely) long story short, there is no longest sentence in 
English or any other natural language. 

___13__ 
 

 

So do all varieties and dialects of all human languages. 
 

___9__ 
 

 

We do this by inserting one sentence within another, within another, 
within another . . . ad infinitum. 
 

	  
	  
	  
	  
	  
	  
	  



	  
 

Final sentence of preceding ¶: 

You can demonstrate the vastness of language for yourself in a number of ways. 

 

Select what you believe to be the longest sentence of the language. Once you have your 

candidate, put the words I believe that before it. Now you have created a sentence even 

longer than the first. This must now be the longest sentence of the language. But even to 

this we can add Fred thinks that to create an even longer sentence. To make an 

(infinitely) long story short, there is no longest sentence in English or any other natural 

language. (Although recent reports on the Amazonian language, Piraha, call this into 

question [Colapinto 2007: 118-137].) Language allows us, in principle, if not in actuality, 

to create infinitely long sentences, and consequently to create an infinite number of 

sentences. We do this by inserting one sentence within another, within another, within 

another . . . ad infinitum. This property of inserting a sentence within a sentence is called 

recursion. It is because natural languages are recursive that they allow for the creation 

of an infinite number of sentences. All natural human languages have this property. So 

do all varieties and dialects of all human languages. It follows that all languages and 

varieties are equal. From a linguist’s point of view, the creativity of language is based on 

its recursiveness. 

Delahunty, Gerald P. and Garvey, James J. The English Language: From Sound to Sense. Fort Collins, Colorado: The 
WAC Clearinghouse, 2010. 42. Retrieved 2/17/2012, from The WAC Clearinghouse Web site: 
http://wac.colostate.edu/books/sound/. 



 
 

Sentence combining: nonrestrictive clauses using who 



 
 
 
EXERCISE:  
Identify adjective clauses and write your own adjective clauses 
 



Nonrestrictive relative clauses 
 
In class, we did sentence combining exercises using nonrestrictive relative clauses. 
 
EXAMPLE: 
Combine the sentences below by inserting the second sentence into the first sentence, replacing 
the second “my boyfriend” with “who,” and enclosing the resulting adjective clause in commas.  
 

My boyfriend is taking me out to dinner. 
My boyfriend plays piano. 
 
COMBINED USING A NONRESTRICTIVE CLAUSE: 
My boyfriend, who plays the piano, is taking me out to dinner.  
EXPLANATION: 
She has only one boyfriend, and he plays the piano. 
Since she has only one boyfriend, we know whom she’s talking about—we don’t need the relative 
clause to identify the boyfriend. The nonrestrictive clause adds extra information.  
 
COMBINED USING A RESTRICTIVE CLAUSE: 
My boyfriend who plays the piano is taking me out to dinner. 
EXPLANATION: 
She has many boyfriends! The boyfriend who plays the piano is taking her out to dinner. The 
boyfriend who plays the guitar is bringing her flowers. The boyfriend who plays the trombone is 
doing her laundry. Etc. 
Since she has more than one boyfriend, we need the restrictive clause to know which boyfriend 
she’s talking about. 
The restrictive clause “restricts” the meaning of the word “boyfriend.” She’s not talking about 
just any boyfriend; she’s talking about the boyfriend who plays the piano. 
 
VOCABULARY and REVIEW: 
An “adjective clause” is a clause that modifies a noun.  
A modifier “adds information to” the word, phrase, clause, or sentence it modifies. 
Another term for “adjective clause” is “relative clause.” 
Many relative clauses begin with “relative pronouns” (which, that, who, whose, whom, where, 
when,….) 
A clause is a sentence-like structure that has a subject (stated or implied) and a verb (finite or 
nonfinite). 
A finite verb changes spelling to show tense (time).  
A nonfinite verb does not change spelling to show time. 
FINITE VERB 
He walks home. PRESENT 
He walked home. PAST 
NONFINITE VERB 
He is walking home. PRESENT (present progressive)  
He was walking home. PAST (past progressive) 
 
ADJECTIVES, ADJECTIVE PHRASES, ADJECTIVE CLAUSES 
The black cat (“black” is an adjective modifying “cat”) 
The cat in the hat (“cat in the hat” is a phrase modifying “cat”) 
The cat who bought his hat at the mall (“who bought his hat at the mall”) is an adjective  

clause modifying “cat”) 

WHAT WE DID IN 
CLASS 
Sentence  
Combining using  
Nonrestrictive 
clauses 
 



 
 
 
Richard Hudson explains Anaphora 
 
 
Anaphora is the name for the relationship between she and Mary in— 
 

Mary looked out of the window. The sky looked threatening, so she decided to 
take an umbrella. 

 
What the two highlighted words share is the fact that they both refer to the same person 
– they have the same reference. The word she refers back to the word Mary without 
repeating the name. This ‘reference back’ is called anaphora. Successful writers keep 
track of the various people and things that they mention by building a reference chain by 
means of anaphoric devices such as pronouns. KS3 writers [ages 11-14] sometimes fail to 
make these links clear, thus spoiling the coherence of their writing. 
 
October 19, 2012 
http://english109mercy.wordpress.com/2012/10/19/richard-hudson-defines-anaphora/ 
 
Source: 
Introduction: coherence, anaphora and reference 
http://www.phon.ucl.ac.uk/home/dick/tta/anaphora/anaphora.htm#intro 

Richard Hudson 
explains anaphora 



 
Folktales - Introduction 
 
INSTRUCTIONS:  
Please find:  
Thesis statement (if there is one) 
Topic sentences  
Elaboration or explanation of topic sentences 
Examples & illustration of topic sentence 
Anaphora – circle all anaphora & draw an arrow back to the word or phrase the anaphora refers to 

 
Folk Tales 

 
Thousands of years before individual writers created them, stories were shared by communities. Long 

before the inventions of writing and the printing press, people were telling stories to one another. Out of 

this oral tradition of shared storytelling, a tradition that extends all over the world, has come the folktale. 

 

The word "folktale" comes from the German word Volk, which means "the people." Folktales, then, are 

forms of popular expression, reflections of shared interests and beliefs. Unlike a modern story, which is 

generally created by one author, a folktale has no known author, no single person who owns it. Folktales are 

alive and democratic. Because they are group creations, folktales exist in different variations (see Part IV, 

"Analogues" for examples of a few of them). Studies of these different variations give us a chance to see how 

communities change stories, whether to express their creative impulses or for social reasons. A modern 

example of this second process can be seen in how the ending of "Little Red Riding Hood," which was 

originally a folktale, has changed. In an earlier version of the story from the seventeenth century, when the 

wolf eats the grandmother and Little Red Riding Hood, they remain eaten. In modern versions of this story, 

the grandmother remains alive in the wolf's belly and is reunited with her granddaughter. Our culture seems 

to find the death of the maiden and her grandmother in the story disturbing —we might see its treatment of 

children and the elderly as frightening outcomes for young readers—and has revised it perhaps to fit our 

system of values more closely. 

 

The plots, characters, and settings of folktales and fairy tales have certain characteristic features. They 

generally have happy endings. Plot developments often follow a pattern of three-fold repetition (see Luthi's 

essay on "Rapunzel"). This organization of things into threes or triads may have served as a way of helping 

storytellers remember the stories as they told them; the number three may have some kind of symbolic 

value connected with a religious meaning that has since been lost. Folktale (and fairy tale) characters tend 

to be simple and clearly defined: they are either good or bad, old or young, beautiful or ugly, brave or 

cowardly. As a result, they are often more vivid and memorable than more complex, realistic characters. 

And the settings or things mentioned in folktales, unlike those in more realistic stories, are not just added 

"for local color" or to show us a detailed picture of the physical world. Instead, they function mainly to move 

the plot of the story along and sometimes for symbolic purposes. In "The Tinker and the Ghost," for 

instance, the Ghost tells the Tinker about three bags that are buried "Out in the courtyard, under a cypress 

tree." The location and description of the courtyard and the tree don't really matter; what does matter is 

Analyze reading 
passage 
 
Anaphora 
 

Introduction to 
Folktales – Tales 
of Wonder 



how the ghost's instructions take us to the next part of the story and how cypress trees, which often grew in 

cemeteries, might be symbolically connected with ghosts and death. 

 

Folktales often include elements of wonder, magic, and the supernatural; like the other materials in this 

book, their origins go back to a time when people generally believed in magic and accepted the idea that 

some spirit world existed "out there." But, as psychoanalyst Max Luthi points out, in the world of folktales, 

magic is usually not looked on with awe or wonder. Rather, it is taken for granted; no one is surprised when 

a giant appears or a fox speaks. The folktale, like the fairy tale, takes us into a world closer to our desires and 

fears than to objective reality, a world of "once upon a time" where, as one story says, "wishing still helped." 

 

At the same time, folktales often have a down-to-earth humor to them and an acceptance of the ordinary 

conditions of life that reflects their roots in the common people. It is this, as much as anything, that gives 

them their enduring appeal. Of all the types of stories ever created, folktales offer the richest and most 

diverse picture of the imaginations of cultures throughout the world. 

 
Canaan, Howard and Feimer, Joel N. Tales of Wonder from Many Lands: A Reader for Composition. 4th Ed. Deerpark, 
NY: Linus Publications, 2009. (69-70.) 



 
Folktales - Introduction 
 
Find:  
Thesis statement (if there is one) 
Topic sentences  
Elaboration or explanation of topic sentences 
Examples & illustration of topic sentence 
Anaphora 

 
Folk Tales 
 
Thousands of years before individual writers created them, stories were shared by communities. Long 

before the inventions of writing and the printing press, people were telling stories to one another. Out of 

this oral tradition of shared storytelling, a tradition that extends all over the world, has come the folktale. 

 

The word "folktale" comes from the German word Volk, which means "the people." Folktales, then, are 

forms of popular expression, reflections of shared interests and beliefs. Unlike a modern story, which is 

generally created by one author, a folktale has no known author, no single person who owns it. Folktales are 

alive and democratic. Because they are group creations, folktales exist in different variations (see Part IV, 

"Analogues" for examples of a few of them). Studies of these different variations give us a chance to see how 

communities change stories, whether to express their creative impulses or for social reasons. A modern 

example of this second process can be seen in how the ending of "Little Red Riding Hood," which was 

originally a folktale, has changed. In an earlier version of the story from the seventeenth century, when the 

wolf eats the grandmother and Little Red Riding Hood, they remain eaten. In modern versions of this story, 

the grandmother remains alive in the wolf's belly and is reunited with her granddaughter. Our culture seems 

to find the death of the maiden and her grandmother in the story disturbing —we might see its treatment of 

children and the elderly as frightening outcomes for young readers—and has revised it perhaps to fit our 

system of values more closely. 

 

The plots, characters, and settings of folktales and fairy tales have certain characteristic features. They 

generally have happy endings. Plot developments often follow a pattern of three-fold repetition (see Luthi's 

essay on "Rapunzel"). This organization of things into threes or triads may have served as a way of helping 

storytellers remember the stories as they told them; the number three may have some kind of symbolic 

value connected with a religious meaning that has since been lost. Folktale (and fairy tale) characters tend 

to be simple and clearly defined: they are either good or bad, old or young, beautiful or ugly, brave or 

cowardly. As a result, they are often more vivid and memorable than more complex, realistic characters. 

And the settings or things mentioned in folktales, unlike those in more realistic stories, are not just added 

"for local color" or to show us a detailed picture of the physical world. Instead, they function mainly to move 

the plot of the story along and sometimes for symbolic purposes. In "The Tinker and the Ghost," for 

instance, the Ghost tells the Tinker about three bags that are buried "Out in the courtyard, under a cypress 

tree." The location and description of the courtyard and the tree don't really matter; what does matter is 

how the ghost's instructions take us to the next part of the story and how cypress trees, which often grew in 

cemeteries, might be symbolically connected with ghosts and death. 

Analyze reading 
passage 
 

Introduction to 
Folktales – Tales 
of Wonder 
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Folktales often include elements of wonder, magic, and the supernatural; like the other materials in this 

book, their origins go back to a time when people generally believed in magic and accepted the idea that 

some spirit world existed "out there." But, as psychoanalyst Max Luthi points out, in the world of folktales, 

magic is usually not looked on with awe or wonder. Rather, it is taken for granted; no one is surprised when 

a giant appears or a fox speaks. The folktale, like the fairy tale, takes us into a world closer to our desires and 

fears than to objective reality, a world of "once upon a time" where, as one story says, "wishing still helped." 

 

At the same time, folktales often have a down-to-earth humor to them and an acceptance of the ordinary 

conditions of life that reflects their roots in the common people. It is this, as much as anything, that gives 

them their enduring appeal. Of all the types of stories ever created, folktales offer the richest and most 

diverse picture of the imaginations of cultures throughout the world. 

 
Canaan, Howard and Feimer, Joel N. Tales of Wonder from Many Lands: A Reader for Composition. 4th Ed. Deerpark, 
NY: Linus Publications, 2009. (69-70.) 
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1st paragraph: 
 
1. Thousands of years before individual writers created them, stories were shared by communities.  
 
2. Long before the inventions of writing and the printing press, people were telling stories to one another.  
 
3. Out of this oral tradition of shared storytelling, a tradition that extends all over the world, has come the 

folktale.  
 
 

2nd paragraph: 
 
1. The word "folktale" comes from the German word Volk, which means "the people."  
 
2. Folktales, then, are forms of popular expression, reflections of shared interests and beliefs.  
 
3. Unlike a modern story, which is generally created by one author, a folktale has no known author, no 

single person who owns it. Folktales are alive and democratic.  
 
4. Because they are group creations, folktales exist in different variations (see Part IV, "Analogues" for 

examples of a few of them).  
 
5. Studies of these different variations give us a chance to see how communities change stories, whether to 

express their creative impulses or for social reasons.  
 
6. A modern example of this second process can be seen in how the ending of "Little Red Riding Hood," 

which was originally a folktale, has changed.  
 
7. In an earlier version of the story from the seventeenth century, when the wolf eats the grandmother and 

Little Red Riding Hood, they remain eaten.  
 
8. In modern versions of this story, the grandmother remains alive in the wolf's belly and is reunited with 

her granddaughter.  
 
9. Our culture seems to find the death of the maiden and her grandmother in the story disturbing —we 

might see its treatment of children and the elderly as frightening outcomes for young readers—and has 
revised it perhaps to fit our system of values more closely. 

 



3rd paragraph: 
 
1. The plots, characters, and settings of folktales and fairy tales have certain characteristic features.  
 
2. They generally have happy endings.  
 
3. Plot developments often follow a pattern of three-fold repetition (see Luthi's essay on "Rapunzel").  
 
4. This organization of things into threes or triads may have served as a way of helping storytellers 

remember the stories as they told them; the number three may have some kind of symbolic value 
connected with a religious meaning that has since been lost. [NOTE: 2 independent clauses joined by a 
semicolon] 

 
5. Folktale (and fairy tale) characters tend to be simple and clearly defined: they are either good or bad, 

old or young, beautiful or ugly, brave or cowardly. [NOTE: 2 independent clauses joined by a colon] 
 
6. As a result, they are often more vivid and memorable than more complex, realistic characters.  
 
7. And the settings or things mentioned in folktales, unlike those in more realistic stories, are not just 

added "for local color" or to show us a detailed picture of the physical world.  
 
8. Instead, they function mainly to move the plot of the story along and sometimes for symbolic purposes.  
 
9. In "The Tinker and the Ghost," for instance, the Ghost tells the Tinker about three bags that are buried 

"Out in the courtyard, under a cypress tree."  
 
10. The location and description of the courtyard and the tree don't really matter; what does matter is how 

the ghost's instructions take us to the next part of the story and how cypress trees, which often grew in 
cemeteries, might be symbolically connected with ghosts and death. 

 
 

4th paragraph: 
 
1. Folktales often include elements of wonder, magic, and the supernatural; like the other materials in this 

book, their origins go back to a time when people generally believed in magic and accepted the idea that 
some spirit world existed "out there." [NOTE: 2 independent clauses joined by a semicolon] 

 
2. But, as psychoanalyst Max Luthi points out, in the world of folktales, magic is usually not looked on 

with awe or wonder.  
 
3. Rather, it is taken for granted; no one is surprised when a giant appears or a fox speaks. [NOTE: 2 

independent clauses joined by a semicolon] 
 
4. The folktale, like the fairy tale, takes us into a world closer to our desires and fears than to objective 

reality, a world of "once upon a time" where, as one story says, "wishing still helped." 
 
 

5th paragraph: 
 
1. At the same time, folktales often have a down-to-earth humor to them and an acceptance of the 

ordinary conditions of life that reflects their roots in the common people.  
 
2. It is this, as much as anything, that gives them their enduring appeal.  
 
3. Of all the types of stories ever created, folktales offer the richest and most diverse picture of the 

imaginations of cultures throughout the world. 
 
 
Canaan, Howard and Feimer, Joel N. Tales of Wonder from Many Lands: A Reader for Composition. 4th Ed. Deerpark, 
NY: Linus Publications, 2009. (69-70.) 



 
3 ways to achieve cohesion 
 
Cohesion in writing means that, for the reader, each sentence follows logically, naturally, 
and easily from the sentence before it. The writing “flows,” and the paragraph makes 
sense.  
 

Three ways of creating cohesion:  
 

1. The subject of all or most sentences in the paragraph is the same.  
2. In each two-sentence pair, information included in the predicate of the 1st sentence 

becomes the subject of the 2nd sentence. In other words, sentences being with the 
known and end with the new. 

3. In paragraphs of description, a list of details follows the topic sentence. 
 

Notice that, in each of these approaches, “old” information comes first, new information 
second. This approach to creating cohesion is called the known-new contract. 
 
 
1. Same subject in most or all sentences  
 
1Despite the immense racial gulf separating them, Lincoln and Douglass had a lot in 
common. 2They were the two pre-eminent self-made men of their era. 3Lincoln was born 
dirt poor, had less than a year of formal schooling and became one of the nation's 
greatest Presidents. 4Douglass spent the first 20 years of his life as a slave, had no formal 
schooling--in fact, his masters forbade him to read or write--and became one of the 
nation's greatest writers and activists. 5Though nine years younger, Douglass 
overshadowed Lincoln as a public figure during the 15 years before the Civil War. 6He 
published two best-selling autobiographies before the age of 40, edited his own 
newspaper beginning in 1847 and was a brilliant orator--even better than Lincoln--at a 
time when public speaking was a major source of entertainment and power. 
 
 
2. Predicate in sentence #1 becomes subject in sentence #2  
 
1Thunderstorms can be categorized as single cell or multicell. 
 
2Basically, a single-cell thunderstorm is the lone thunderstorm that forms on a hot 
humid day. 3The heat and humidity of the day is the only trigger for the storm. 4This type 
of storm forms in an environment with little difference in the wind speed and direction—
or wind shear—between the surface and cloud level. 
Joe Murgo (Centre Daily Times) 
 
 
3. Description paragraphs with supporting details  
 
1Our trip to Florida for spring break turned out to be a disaster. 2The hotel room we 
rented was miserable—shabby and stuffy and downright depressing. 3The food we could 
afford made our dining hall remembrances from campus seem positively gourmet. 4The 
daily transportation to the beach we had been promised showed up only once and even 
then was an hour late. 
 

Source: Kolln, Martha J. Rhetorical Grammar: Grammatical Choices, Rhetorical Effects. 5th ed.  New York: 
Longman 2006. 69. Print.  

3 WAYS TO ACHIEVE 
COHESION 
 

Known-new contract  
 

Martha Kolln 
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Connect: Consistent Subjects

Readers need to have a way to connect the ideas beginning a sentence with what has gone before. From one
sentence to the next, avoid jarring and unnecessary shifts of subjects.
 Draft   Memoirs are becoming increasingly popular. Readers all over the continent are finding

them appealing.
 Revised   Memoirs are becoming increasingly popular. They appeal to readers all over the continent.

In the revised version, the subject of the second sentence, they, is consistent with the subject of the previous
sentence, memoirs.

 
See also
Emphasis at End of Sentence 
Topic Chains 
Paragraph Links 

http://college.cengage.com/english/raimes/digitalkeys/keyshtml/index.htm
http://college.cengage.com/english/raimes/digitalkeys/keyshtml/index2.htm
javascript:self.history.go(-1)
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Cohesion exercise 



 
 
8 + 1 parts of speech 
 
 
Linguists Rodney Huddleston and Geoffrey Pullum divide English words into 8 parts of speech: 
nouns, verbs, adjectives, determinatives, adverbs, prepositions, coordinators, and 
subordinators.  
 

Pronouns, they group with nouns, but because pronouns come up so often in class, I’ve given 
them their own line in the chart below.  
 
 
 
i. Noun The dog barked. That is Sue. We saw Jo. 

 
ii. Pronoun He barked. That is she. We saw you. 

 
iii. Verb The dog barked. It is impossible. I have a headache. 

 
iv. Adjective He’s very old. It looks empty. I’ve got a new car. 

 
v. Determinative The dog barked. I need some nails. All things change. 

 
vi. Adverb She spoke clearly. He’s very old. I almost died. 

 
vii. Preposition It’s in the car. I gave it to Sam. Here’s a list of them. 

 
viii. Coordinator I got up and left. Ed or Jo took it. It’s cheap but strong. 

 
ix. Subordinator It’s odd that they 

were late. 
I wonder whether 
it’s still available. 

They don’t know if 
you’re serious. 

 
 
 
Adapted from: Huddleston, Rodney and Pullum, Geoffrey K. A Student’s Introduction to English Grammar. 
Cambridge: Cambridge University Press, 2005. Print. 
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The eight basic sentence punctuation patterns every college 
student should know 
 
If you knew nothing more about how to punctuate a sentence than these eight patterns, 
you would know enough. You can do interesting things with dashes, parentheses, colons, 
and semicolons, but you don’t have to. The eight patterns below are sufficient and will 
always serve you well.  
 
 
Pattern one: Simple sentence 
 

Rex barks.  
 
 
Pattern two: Compound sentence with FANBOYS 
 

Rex barks, and the cat meows.  
Rex barks, but the cat meows.  
 
 
Pattern three: Compound sentence with semicolon (or colon) 
 

Rex barks; the cat meows. 
Rex barks: it is time for dinner. 
 
 
Pattern Four: Compound Sentence with semicolon, “transitional word,” and 
comma 
 

Rex is barking; therefore, it is time to get up. 
 
 
Pattern Five: Complex Sentence with the dependent clause following the 
independent (main) clause 
 

Rex barks when the postman comes. 
 
 
Pattern Six: Complex Sentence with the dependent clause at the beginning 
of the sentence 
 

When the postman comes, Rex barks. 
 
 
Pattern Seven: Sentence with Nonessential Information 
 

Rex, who belongs to the lady next door, is barking. [NONESSENTIAL CLAUSE – WE KNOW WHICH DOG] 
Her dog, Rex, is barking. [NONESSENTIAL WORD – SHE HAS ONE DOG, SO WE KNOW WHICH DOG THIS IS ABOUT] 
 
 
Pattern Eight: Sentence with Essential Information  
 

The dog that lives next door is barking. [ESSENTIAL CLAUSE – WHICH DOG?] 
The dog next door is barking. [NONESSENTIAL PHRASE – WHICH DOG?] 
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Pattern 1: Simple sentence 
 

Rex barks. [A SIMPLE SENTENCE HAS A SUBJECT AND A PREDICATE AND CAN BE MUCH LONGER THAN “REX BARKS”] 

Rex and Fido bark and run. [A SIMPLE SENTENCE CAN HAVE A COMPOUND SUBJECT & A COMPOUND VERB] 

 
 

Pattern 2: Compound sentence with comma and a FANBOYS 
 

Rex barks, and the cat meows. [A COMPOUND SENTENCE HAS AT LEAST TWO INDEPENDENT CLAUSES] 

Rex barks, but the cat meows. [FANBOYS: FOR, AND, NOR, BUT, OR, YET, SO] 
 
 

Pattern 3: Compound sentence with semicolon (or colon) 
 

Rex barks; the cat meows. [AT LEAST TWO INDEPENDENT CLAUSES] 
Rex barks: it is time for dinner. 
 
 

Pattern 4: Compound Sentence with semicolon, “transitional word,” and 
comma 
 

Rex is barking; therefore, it is time to get up. [AT LEAST TWO INDEPENDENT CLAUSES] 
 
 

Pattern 5: Complex Sentence with dependent clause following independent 
(main) clause – no comma (usually) 
 

Rex barks when the postman comes. [“WHEN THE POSTMAN COMES” IS AN ADVERBIAL CLAUSE] 
 
 

Pattern 6: Complex Sentence with dependent clause at beginning of the 
sentence – comma  
 

When the postman comes, Rex barks. [“WHEN THE POSTMAN COMES” IS AN ADVERBIAL CLAUSE] 
 
 

Pattern 7: Sentence with nonessential phrase or clause – commas  
 

Rex, who belongs to the lady next door, is barking. [NONESSENTIAL ADJECTIVE CLAUSE – WE KNOW 

WHICH DOG THE SENTENCE IS TALKING ABOUT, SO ‘WHO BELONGS TO THE LADY NEXT DOOR’ IS EXTRA INFORMATION] 
Her dog, Rex the Scottish terrier, is barking. [NONESSENTIAL ADJECTIVE PHRASE – SHE HAS ONE DOG, 

SO WE KNOW WHICH DOG THE SENTENCE IS ABOUT] 

Her dog, Rex, is barking. [NONESSENTIAL ADJECTIVAL WORD – SHE HAS ONE DOG, SO WE KNOW WHICH DOG 

THIS IS ABOUT – NOTE: A NOUN PLACED NEXT TO ANOTHER NOUN TO IDENTIFY THE 1ST NOUN IS CALLED AN APPOSITIVE] 
 
 

Pattern 8: Sentence with essential phrase or dependent clause – no commas 
 

The dog that lives next door is barking. [ESSENTIAL ADJECTIVE CLAUSE – WHICH DOG ARE YOU TALKING 

ABOUT? THE ONE THAT LIVES NEXT DOOR] 
The dog next door is barking. [NONESSENTIAL ADJECTIVE PHRASE – WHICH DOG?] 
 
Based in: Punctuation Patterns – Pasadena City College 
http://www.pasadena.edu/divisions/english/writing/documents/dbdistin_519.pdf  
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Common Prepositions

 aboard because of              †for over
 about                       *before from                       *since
 above behind in through
 according to below in front of throughout
 across beneath inside                     ‡to
*after beside instead of toward
 against besides into under
 along between like underneath
 alongside beyond near                        *until
 amid by of up
 among despite off upon
 around down on with
*as during onto within
 at except outside without

*Also can be a subordinator if followed by a subject and verb.
†Also can be a coordinating conjunction if used to coordinate two independent clauses.
‡Functions as part of an infinitive (verbal) if followed by a verb.

cijohn
Text Box
Prepositions are a “closed class” of words, which means that new prepositions are rarely invented.The "class" is closed to new members.

catherinejohnson
Text Box
The most central members of the preposition category have primary meanings expressing various relations of space or time. (Huddleston & Pullum)
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Compounding Methods

          
1.  INDEPENDENT CLAUSE    (comma + conjunction)     INDEPENDENT CLAUSE.

2.  INDEPENDENT CLAUSE  (semicolon)      INDPENDENT CLAUSE.

3.  INDEPENDENT CLAUSE   (semicolon + conjunctive adverb + comma) INDEPENDENT CLAUSE.

    accordingly
    afterward
    all in all
    also
    anyway
    besides
    clearly then
    finally
    first 
    for example
    for one thing
    fourth

furthermore
granted
hence
hereafter
heretofore
however
in addition
in fact
in general
in particular
in summary
indeed

instead
likewise
meanwhile
moreover
nevertheless
next
notwithstanding
of course
on the whole
obviously
otherwise
second    

similarly
still
to be sure
then
thereafter
therefore
thereupon
third
thus
unfortunately
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Compounding Methods Sentences

          
1.  INDEPENDENT CLAUSE    (comma + conjunction)     INDEPENDENT CLAUSE.

Einstein was an indifferent math student , but he was a genius.
Finches eat seeds , and hummingbirds drink nectar from flowers. 

2.  INDEPENDENT CLAUSE  (semicolon)      INDPENDENT CLAUSE.

Some people like running on the beach ; others prefer swimming in the ocean.
Great minds have great purposes ; others have wishes. –Washington Irving

3.  INDEPENDENT CLAUSE   (semicolon + conjunctive adverb + comma)  INDEPENDENT CLAUSE.

The printers take time to warm up ; meanwhile , the students can enjoy the view.
He came from a large family ; in fact , he had ten siblings.
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Punctuating Dependent Clauses

1.  Dependent Clause  (comma)  Independent Clause.

When the cat is away ,   the mice will play.
Because we studied hard ,      we passed the exam.

2.  Independent Clause  (    )  Essential  (Restrictive)  Dependent Clause.

The tokay is a gecko that eats rodents and small birds.
We passed the exam      because we studied hard. 

3.  Independent Clause (comma)  Non-Essential  (Non-Restrictive) Dependent Clause.

She remembered her childhood   ,         when life was simple.
Many people suffer from mental illnesses      ,        which are more common than one would think.

4.  Independent  (    )  [ Essential (Restrictive) Dependent Clause ]  (    )  Clause.
       

Workers                    who have flu symptoms                should stay home.
A paragraph         which has specific details is more effective than one that does not.

5.  Independent  (comma)  [ Non-Essential (Non- Restrictive) Dependent Clause ]  (comma)  Clause.

The golden poison dart frog   ,    which lives in Colombia           ,  is toxic enough to kill ten people.
Charlotte and Emily Brontë    ,    who had few toys as children   ,  spent their time writing imaginative stories.     
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Subordinators and Relative Pronouns 
Both Begin Dependent Clauses

Common Subordinators Relative Pronouns

*after since ‡that
although so that †what whatever
as than †which whichever
as if                             ‡that †who whoever
as soon as though †whom whomever
as though unless †whose
because                      *until

        *before                          †when
even if whenever
even though †where

        †how whereas
if wherever
in order that whether

        §once *while
        †why

* Also can be used as a preposition
† Also can be interrogative pronoun in  
    questions
‡ Also can be a demonstrative pronoun
§Also can be used as an adverb or 
    adjective



Grammatical hierarchy 

  Sentences (Simple, Compound, Complex, Compound-Complex) 

  Clauses (Subject-Verb, Subject-Verb-Direct Object, Subject-Verb-
Complement, Subject-Verb-Adverbial, Subject-Verb-Indirect Object-Direct 
Object, Subject-Verb-Object Complement, Subject-Verb-Object-Adverbial) 

  Phrases (Verb phrase, Noun phrase, Adjective phrase, Adverb phrase, 
Prepositional phrase) 

  Words (Noun/pronoun, Verb, Adjective, Determinative, Adverb, 
Preposition, Coordinator, Subordinator) 

  Morphemes (Prefix, Root, Suffix) 
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Some Universal Characteristics of Human Language

1. Wherever there are people, there is language.

2. All languages have grammar, i.e., a system of rules which define how linguistic units are
combined.

3. All languages have highly complex grammars. There are NO 'primitive' languages.

4. The medium of language is sound. With one class of exceptions, all other media in which
language is found are derivative of sound-based systems.

5. All languages have duality of patterning: discrete and meaningless units of sound are
systematically combined to form meaningful units, and those meaningful units are combined
into larger units.

6. The relationship between sounds and meanings is ARBITRARY.

7. Language is productive/creative: New sentences never before uttered in a language are
constantly being produced or created.

8. Language is infinite: There is no limit to the number of sentences which can be produced, nor
is there in principle any longest sentence.

9. All languages are complete: Every language has built in devices for expansion to cover areas of
discourse not previously encountered, for example, compounding, blending, coining.

10. All languages are acquired by children in roughly the same amount of time and at roughly the
same age and with the same degree of facility. The specific language acquired depends on the
language(s) the child is exposed to.

11. All languages can be used to refer to things dissociated from the speech act in time and place.

12. Language is used voluntarily, not just as a response to stimuli.

13. ALL LANGUAGES CHANGE OVER TIME.

 

cijohn
Text Box
SOURCE:English 256 Spring 2004 Washington State Uhttp://public.wsu.edu/~gordonl/S04/256/




