
 
 
 
 

10.22.2013 | Class 14 Week 8 
 
• Jumbled sentence: Wilhelm Grimm’s revision of Rapunzel 
• Text reconstruction: 2 kinds of fairy tales (Joan Acocella) 
• Although- sentences as thesis statements 
• Common subordinators 
• Sentence combining: compound subjects and predicates 
• Coordinators versus subordinators: how to tell them apart 
• HOTSHOT CAT 
• X-1-2-3 “Writing to the Point gets results” 
• Restrictive versus nonrestrictive clauses (eslgold) 



 
NAME ________________ 
 
DATE ________________ 
 
 
INSTRUCTIONS: Unscramble the list below to produce a sentence by Maria Tatar on the subject 
of Wilhelm Grimm’s 1819 revision of “Rapunzel.” The word that begins the sentence is capitalized, 
and there is a period after the final word of the sentence.  
 

Write the complete sentence below the list.  
 
 

_______ Wilhelm Grimm 

_______ of the Nursery and Household Tales, 

_______ made the passage  

___1___ In the second edition 

___8___ less colorful. 

_______ – and in the bargain 

_______ a good deal 

___5___ less “lewd” – 

 
 
 
 

JUMBLED  
SENTENCE 
 

Tatar on 1819 
version of 
“Rapunzel” 
 



 
 
 
 

 

___3___ Wilhelm Grimm 

___2___ of the Nursery and Household Tales, 

___4___ made the passage  

___1___ In the second edition 

___8___ less colorful. 

___6___ – and in the bargain 

___7___ a good deal 

___5___ less “lewd” – 

 

In the second edition of the Nursery and Household Tales, Wilhelm Grimm made the 
passage less “lewd” – and in the bargain a good deal less colorful.  
 

Tatar, Maria. The Hard Facts of the Grimms’ Fairy Tales. Expanded Second Edition. Princeton, NJ: Princeton University 
Press, 2003. 20-21. Print. 

 

 

1. In the second edition 
2. of the Nursery and Household Tales,  
3. Wilhelm Grimm  
4. made the passage  
5. less “lewd” –  
6. and in the bargain  
7. a good deal  
8. less colorful.  
 

 

 

	  	  



	  
	  
	  
	  

	  
Text reconstruction 
 

INSTRUCTIONS: Number the sentences in the order you believe they appear in the original paragraph, 
which explains the two types of fairy tales. Then transcribe the paragraph on the lines below, including all 
punctuation marks.  
 

Paragraph from: The Lure of the Fairy Tale by Joan Acocella | The New Yorker |  7.23.2012 
 
________	   One is the literary fairy tale, the kind written, most famously, by Charles Perrault, E. T. A. 

Hoffmann, and Hans Christian Andersen.  

________	   To align the tale with the hearthside tradition, the author may also employ a certain 
naïveté of style.  

________	   Such tales, which came into being at the end of the seventeenth century, are original 
literary works—short stories, really—except that they have fanciful subject matter: 
unhappy ducks, princesses who dance all night, and so on. 
 

________	   The other kind of fairy tale, the ancestor of the literary variety, is the oral tale, whose 
origins cannot be dated, since they precede recoverable history. 

________	   There are two varieties of fairy tales.  

	  
	   	  

NAME: _________________ 
 
DATE: _________________ 

TEXT 
RECONSTRUCTION 
 
2 kinds of fairy tales 
Joan Acocella in The 
New Yorker 



	  
 
 
 

Text reconstruction 
 

INSTRUCTIONS: Number the sentences in the order you believe they appear in the original paragraph, 
which explains the two types of fairy tales. Then copy the paragraph word for word on the lines below.  
 

Paragraph from: The Lure of the Fairy Tale by Joan Acocella | The New Yorker |  7.23.2012 
 
____2____	   One is the literary fairy tale, the kind written, most famously, by Charles Perrault, E. T. A. 

Hoffmann, and Hans Christian Andersen.  

____5____	   To align the tale with the hearthside tradition, the author may also employ a certain 
naïveté of style.  

____3____	   Such tales, which came into being at the end of the seventeenth century, are original 
literary works—short stories, really—except that they have fanciful subject matter: 
unhappy ducks, princesses who dance all night, and so on. 
 

____4____	   The other kind of fairy tale, the ancestor of the literary variety, is the oral tale, whose 
origins cannot be dated, since they precede recoverable history. 

____1____	   There are two varieties of fairy tales.  

 
 
There are two varieties of fairy tales. One is the literary fairy tale, the kind written, most famously, 
by Charles Perrault, E. T. A. Hoffmann, and Hans Christian Andersen. Such tales, which came into 
being at the end of the seventeenth century, are original literary works—short stories, really—
except that they have fanciful subject matter: unhappy ducks, princesses who dance all night, and 
so on. To align the tale with the hearthside tradition, the author may also employ a certain naïveté 
of style. The other kind of fairy tale, the ancestor of the literary variety, is the oral tale, whose 
origins cannot be dated, since they precede recoverable history.	  
Paragraph from: The Lure of the Fairy Tale by Joan Acocella | The New Yorker | 7.23.2012 
http://www.newyorker.com/arts/critics/books/2012/07/23/120723crbo_books_acocella 
 
 
There are two varieties of fairy tales.  
One is the literary fairy tale, the kind written, most famously, by Charles Perrault, E. T. A. 
Hoffmann, and Hans Christian Andersen.  
Such tales, which came into being at the end of the seventeenth century, are original literary 
works—short stories, really—except that they have fanciful subject matter: unhappy ducks, 
princesses who dance all night, and so on.  
To align the tale with the hearthside tradition, the author may also employ a certain naïveté of style. 
The other kind of fairy tale, the ancestor of the literary variety, is the oral tale, whose origins cannot 
be dated, since they precede recoverable history. 
 
1. There are two varieties of fairy tales.  
2. One is the literary fairy tale, the kind written, most famously, by Charles Perrault, E. T. A. 

Hoffmann, and Hans Christian Andersen.  
3. Such tales, which came into being at the end of the seventeenth century, are original literary 

works—short stories, really—except that they have fanciful subject matter: unhappy ducks, 
princesses who dance all night, and so on.  

4. To align the tale with the hearthside tradition, the author may also employ a certain naïveté of 
style. 	  

5. The other kind of fairy tale, the ancestor of the literary variety, is the oral tale, whose origins 
cannot be dated, since they precede recoverable history	  



 
Thesis statements using “although- sentences”  
 
 
Advice from Indiana University Writing Tutorial Services: 
 

A strong thesis statement expresses one main idea. 
 

Readers need to be able to see that your paper has one main point. If your thesis statement 
expresses more than one idea, then you might confuse your readers about the subject of your 
paper.  
 

For example: 
 

Companies need to exploit the marketing potential of the Internet, and Web pages 
can provide both advertising and customer support. 

 
This is a weak thesis statement because the reader can’t decide whether the paper is about 
marketing on the Internet or Web pages. To revise the thesis, the relationship between the two 
ideas needs to become more clear. One way to revise the thesis would be to write: 
 

Because the Internet is filled with tremendous marketing potential, companies 
should exploit this potential by using Web pages that offer both advertising and 
customer support. 

 
This is a strong thesis because it shows that the two ideas are related. Hint: a great many 
clear and engaging thesis statements contain words like because, since, so, 
although, unless, and however. 
 
 
And, from Hunter College: 
 

A thesis needs to be unified—expressing one main idea—although it can, and often does, 
include secondary concepts as they relate to the main idea. 
 
 
And, from your instructor: 
When it comes to expressing both a main idea and a secondary idea in the same sentence, 
complex sentences are terrifically useful.  
 

Express your main idea in the main clause, your subordinate idea (or ideas) in the 
subordinate clause.   
 

A subordinate clause typically begins with a subordinator (although, until, nonetheless, etc.). 
 
 
Vocabulary: 
• Main clauses are also called independent clauses. 
• Subordinate clauses are also called dependent clauses. 
• Subordinators are also called subordinating conjunctions or dependent marker words. 
 
  

EXEMPLAR 
Thesis statements  
with  
although-  
sentences 



 
Common subordinators  
 

Typically, when a clause begins with one of these words, it cannot stand alone as a complete 
sentence. It must be attached to a main clause. A thesis statement could include a subordinate 
clause beginning with any of these words.  
 
after in order (that) unless 
although insofar as until 
as in that when 
as far as lest whenever 
as soon as no matter how where 
as if now that wherever 
as though once whether 
because provided (that) while 
before since why 
even if so that  
even though supposing (that)  
how than  
if that  
inasmuch as though  
in case (that) till  
 
 
 
 

Although-sentence thesis statements 
 
Below are “although-sentence” thesis statements culled from high schools, colleges, and 
universities across the country: 
 
Although it does provide quick weight loss, the Beverly Hills Diet is inadvisable for the typical 
college student because it is inconvenient, unhealthy, and provides only temporary weight loss. 
(Odegaard Writing & Research Center) 
 
 
 
Although long criticized for their sexist portrayal of women in television commercials, the auto 
industry is just as often guilty of stereotyping men as brainless fools incapable of making a 
decision. (University of Arkansas) 
 
 
Although the recent Dove advertisements can inspire women and reach a different target 
audience through their use of unconventional models, overall, the campaign is damaging 
towards women through its promotion of an unhealthy body type. (Tallahassee Community College)  
 
 
While Dukakis' "soft-on-crime" image hurt his chances in the 1988 election, his failure to 
campaign vigorously after the Democratic National Convention bore a greater responsibility for 
his defeat.  
(Harvard College) 
 



 
Although Emma and Levin define spirituality differently, their self-centered perspectives 
confine them to a state of permanent disillusionment. 
(Hamilton College) 
 
 
A thesis needs to be unified--expressing one main idea--although it can, and often does, include 
secondary concepts as they relate to the main idea. 
(Hunter College) 
 
 
Weak thesis: “Violent revolutions have both positive and negative results for man” (thesis 
makes an overly broad claim). 
 

Stronger thesis: “Although violent revolutions begin to redress longstanding social inequities, 
they often do so at the cost of long-term economic dysfunction and the suffering that attends it”  
(brings out complexity of subject and narrows focus) 
(The Writing Center George Mason University) 
 
Although electronic means of publication have some advantages, electronic texts are not likely to 
replace books. 
(Mr. Mikulski’s webpage | Greece Central School District) 
 
 
Original: Although the timber wolf is a timid and gentle animal, it is being systematically 
exterminated.  If it’s so timid and gentle, why is it being exterminated?  
Revised:  Although the timber wolf is actually a timid and gentle animal, it is being 
systematically exterminated because people wrongfully believe it to be a fierce and cold-blooded 
killer.  
(Mr. Mikulski’s webpage | Greece Central School District) 
 
 
Although opponents of gun control say that it does nothing to fight crime or save lives, a seven-
day waiting period before being able to buy a gun is necessary to keep more people from dying, 
to keep more people from being robbed, and to keep guns out of the hands of known criminals. 
(Winthrop University) 
 
 
Although both chefs and cooks can prepare fine meals, chefs differ from cooks in education, 
professional commitment, and artistry. 
(Saint Cloud State University) 
 
 
Although Emily Dickinson and John Donne both personify death in their poems the tone, 
images, and language are clearly more feminine in "Because I could not stop for Death," than in 
"Death Be Not Proud." 
(Sierra College) 
 
 
Too simple: I would like to become an automotive engineer when I finish school.  
Detailed: Although both automotive engineers and mechanics can work on cars, automotive 
engineers differ from mechanics in education, professional opportunities, and creative 
opportunities. 
(Indian River State College) 
 
 



 
 
Sentence combining: Compound subjects and predicates 



Coordinators versus subordinators: how to tell them apart 
 
Coordinators: 
FANBOYS (for, and, nor, but, or, yet, so; and, or, & but are central members of the class) 
Fancy FANBOYS (adverbial conjunctions or conjunctive adverbs) 
 
Coordination connects grammatical equals. 
Subordination connects grammatical non-equals. 
 
Coordination via FANBOYS: 
The district’s software was necessary to shift from paper to electronic records, but teachers 
quickly complained that technical problems were forcing them to use the software at home and 
outside of traditional work hours.  
 
 

Coordination via adverbial conjunction (fancy FANBOYS) 
The district’s software was necessary to shift from paper to electronic records; however, 
teachers quickly complained that technical problems were forcing them to use the software at 
home and outside of traditional work hours.  
 
 

Subordination via subordinator  
The district’s software was necessary to shift from paper to electronic records although 
teachers quickly complained that technical problems were forcing them to use the software at 
home and outside of traditional work hours.  
 
 
TEST: 
Can you move the word within the clause? 
 
 However, teachers quickly complained that technical problems were 

forcing them to use the software at home and outside of traditional work hours.  
 

YES Teachers, however, quickly complained that technical problems were 
forcing them to use the software at home and outside of traditional work hours.  
 

YES Teachers quickly complained that technical problems were forcing them to use 
the software at home and outside of traditional work hours, however. 
 

  
 The district’s software was necessary to shift from paper to electronic records, 

although teachers quickly complained that technical problems were forcing 
them to use the software at home and outside of traditional work hours.  
 

NO The district’s software was necessary to shift from paper to electronic records 
teachers although quickly complained that technical problems were forcing 
them to use the software at home and outside of traditional work hours.  
 

NO The district’s software was necessary to shift from paper to electronic records 
teachers quickly complained that technical problems were forcing them to use 
the software at home and outside of traditional work hours although.  

 
If the word can’t be moved, it is a subordinator. If it can, it is a “fancy FANBOYS.” Punctuation is 
different for the two. 

Coordinators vs. 
subordinators 
 

& 
 

“Fancy” FANBOYS 



 
 
 
“Fancy FANBOYS” 
Adverbial conjunctions or conjunctive adverbs  
 
 
 
HOTSHOT CAT 
 
However = nevertheless 
Otherwise = alternatively 
Therefore = for that reason 
Similarly = in the same way 
Hence = therefore 
On the other hand = contract 
Then = next 
Consequently = a result 
Also = addition 
Thus = because of this or that 
 
 
Others: 
Accordingly, anyway, besides, certainly, consequently, finally, for example, further, furthermore, 
however, in fact, incidentally, indeed, instead, likewise, meanwhile, moreover, namely, 
nevertheless, next, nonetheless, now, otherwise, similarly, soon, still, then, thereafter, therefore, 
undoubtedly 
 
 
 
Adverbialconjunctions 
Listadverbialconjunctions 
adverbialconjunctionslist 
 
 

 
 
 
  



 

 

 

X-1-2-3 

 

STEP 1. Write a short, simple declarative sentence that makes one statement.  

STEP 2. Write three sentences about the sentence in Step 1—clearly and directly about 
the whole of that sentence, not just something in it. [NOTE: Kerrigan is saying that 
sentences 1, 2, and 3 are about the subject and the predicate of Sentence X.] 

STEP 3. Write four or five sentences about each of the three sentences in Step 2—clearly 
and directly about the whole of the Step 2 sentence, not just something in it.  

Step 4. Make the material in the four or five sentences of Step 3 as specific and concrete 
as possible. Go into detail. Use examples. Don’t ask, “What will I say next?” Instead, say 
some more about what you have just said. Your goal is to say a lot about a little, not a 
little about a lot.  

STEP 5. In the first sentence of each new paragraph, starting with Paragraph 2, insert a 
clear reference to the idea of the preceding paragraph.  

STEP 6. Make sure every sentence in your theme is connected with, and makes a clear 
reference to, the preceding sentence. [NOTE: The connective words only have to refer to 
one part of the preceding sentence, not the whole sentence.] 

 
Kerrigan, William J. and Metcalf, Allen. Writing to the Point. 4th ed. New York: Harcourt Brace Jovanovich, 
Inc., 1987. Print. 
ISBN-10: 015598313X  
ISBN-13: 978-0155983137 
 
 
 

X Power corrupts. 

1 It corrupts the powerful. 
2 It corrupts the powerless.  
3 It corrupts every relationship between the two. 

 

 

 

http://english109mercy.wordpress.com/2012/02/08/282012-class-notes-x-1-2-3/  

 

X-1-2-3 
 
The 6 steps 
 
Writing to the Point by 
William J. Kerrigan 



 

 

Step 1 

 

STEP 1: Write a short, simple declarative sentence that makes one 
statement.  

 

Here is a “sentence X” for a very short paper in Writing to the Point: 

X  Writing to the Point, by William Kerrigan, gets results. 

 

NOTE: There are four kinds of sentences: declarative (statement), interrogative 
(question), exclamatory (What??!!!), and imperative (Stop!).   

A thesis statement is always a declarative sentence, never a question, exclamation, or 
command.  

In the Kerrigan method, and only in the Kerrigan method, the thesis makes just one 
statement:  

 

RIGHT: Power corrupts. 
WRONG: Power corrupts, [STATEMENT 1] but weakness is not the answer. [STATEMENT 2] 

 

You should use this rule whenever it helps, but don’t take it to heart! It’s perfectly 
acceptable for a thesis statement to contain more than one statement. It may even be the 
norm.  

Kerrigan’s X-1-2-3 approach is a terrific step-by-step method for learning to write a 
coherent 5-paragraph theme. It is so precise, it’s almost carpentry. Or a Lego kit. 

But X-1-2-3 is a teaching tool, not a formula for every paper you’ll ever write. Thesis 
statements often contain more than one statement, as we will see.  

 

 

 

  

X-1-2-3 
 
William J. Kerrigan’s  
6-step process for 
writing a theme 
 
STEP 1 



 

Step 2  
 
 
STEP 2. Write three sentences about the sentence in Step 
1—clearly and directly about the whole of that sentence, not just 
something in it.  
 
Kerrigan’s Step 2 sentences:  
 

X  Writing to the Point, by William Kerrigan, gets results 
1   It results in unified writing. 
2   It results in detailed writing. 
3   It results in coherent writing. 

 
 
 
NOTE and REVIEW: 
 
A sentence has a subject and a predicate, usually in that order: 
 

Power corrupts. 
Power [SUBJECT] corrupts. [PREDICATE] 

 
The subject is a noun (or “noun phrase); the predicate contains the verb: 
 

Power [NOUN PHRASE] corrupts [VERB]. 
 
When Kerrigan tells you to write three sentences about the “whole” of Sentence X, he 
means that your 3 sentences be about the subject and the predicate of Sentence X: 
 

X Power corrupts. 
 1   It corrupts the strong. 
 2  It corrupts the weak. 
 3  It corrupts all the relations between the two. 

 
Sentences 1, 2, and 3 are about “power” and about power “corrupting.”  
 
  

X-1-2-3 
 
William J. Kerrigan’s  
6-step process for 
writing a theme 
 
STEP 2 



 
Step 3 
 
 
STEP 3. Write four or five sentences about each of the three 
sentences in Step 2—clearly and directly about the whole of the Step 2 
sentence, not just something in it.  
 
Kerrigan’s “sentence stack”: 
 

X  Writing to the Point, by William Kerrigan, gets results. 
 
1   It results in unified writing.  

Step 1 ensures that the theme has a point.  
Steps 2 and 3 ensure that the theme sticks to the point. 
Steps 1, 2, and 3 produce a thesis statement, 3 topic sentences, and several  
sentences of development. 
Steps 1, 2, and 3 ensure that each sentence is about the entire thesis statement. 
 

2  It results in detailed writing.  
     Step 4 requires insists on writing.  
     Step 4 is the most detailed of the six.  
     Step 4 instructs that the paragraph sentences must be specific & concrete. 
     Step 4 calls for examples and anecdotes. 
 
3  It results in coherent writing. 

Steps 5 & 6 produce coherent writing.  
Step 5 connects every paragraph to the one before it.  
Step 6 connects every sentence to the one before it.  
Writing to the Point explains how to make connections with words like  
furthermore. 
Words like furthermore make the unity produced by Steps 1, 2, & 3 clear. 
 
 

 
  

X-1-2-3 
 
William J. Kerrigan’s  
6-step process for 
writing a theme 
 
STEP 3 



 
What types of characters are found in fables? 
 
 

X The characters in fables are moral types. 
1 Some of the characters in fables are morally good. 
2 Some of the characters in fables are morally bad. 
3 Some of the characters in fables are morally ambiguous/mixed. 

 
 

X The characters in fables are moral types. 
1 The characters in fables do not have names. 
2 The characters in fables do not have hometowns or homelands. 
3 Often the characters in fables are not people.  

 
 

X There are three principal types of characters in fables: animals, humans, and 
supernatural beings. 

1 Some fable characters are animals. 
2 Some fable characters are humans. 
3 Some fable characters are supernatural beings. 

 
 

X There are three principal types of characters in fables: criminals, comedians, and 
role models. 

1 Some fable characters are criminals. 
2 Some fable characters are comedians. 
3 Some fable characters are role models. 

 
 
 
  

X-1-2-3 sets for 
CLASSIFICATION 
paper 



 
 
Step 4 
 
 
Step 4. Make the material in the four or five sentences of Step 3 as 
specific and concrete as possible. Go into detail. Use examples. Don’t 
ask, “What will I say next?” Instead, say some more about what you 
have just said. Your goal is to say a lot about a little, not a little about 
a lot.  
 
 
NOTE: This is the stage I’ve been calling “elaboration” or “explanation.”  
 

The “T.E.E.” paragraph: 
 

TOPIC SENTENCE 
EXPLANATION/ELABORATION 
EXAMPLES 

 
 
 
  

X-1-2-3 
 
William J. Kerrigan’s  
6-step process for 
writing a theme 
 
STEP 4 



 

 

Exemplar* Paragraph 

 

The characters are flat, with no inner life. They personify virtues and vices, such as 

courage and cowardice, honesty and dishonesty, patience and impatience, humility and 

boastfulness, kindness and cruelty, sincerity and flattery, cunning and artlessness, and 

the like. The characters are generally types. They are meant to represent aspects of 

human nature: the proud peacock, the clever crow, the defiant donkey, the oracular owl, 

the plodding turtle, the cocky hare, the greedy pig. 

D’Angelo, Frank J. Composition in the Classical Tradition. Needham Heights, MA: Allyn & Bacon, 2000. 
Print. (60). 

 

 
 
T.E.E. formula for paragraphs 
 

Topic sentence 
Explanation/Elaboration (aka “development” of topic) 
Example(s) 
 
Topic sentence The characters are flat, with no inner life. 

 
Explanation/elaboration 
 

They personify virtues and vices, such as courage and 
cowardice, honesty and dishonesty, patience and 
impatience, humility and boastfulness, kindness and 
cruelty, sincerity and flattery, cunning and artlessness, and 
the like. 
 

Explanation/elaboration 
 

The characters are generally types. 
 

Examples They are meant to represent aspects of human nature: the 
proud peacock, the clever crow, the defiant donkey, the 
oracular owl, the plodding turtle, the cocky hare, the 
greedy pig. 
 

  
NOTE: The topic sentence needs to come early in the paragraph, but elaboration and 
examples can be arranged in whatever sequence makes sense.   
 
 
* Exemplar: one that serves as a model or example (in this case, a good paragraph for you to emulate) 
   Emulate: to strive equal or excel 
Usedfall2013 

EXEMPLAR PARAGRAPH  
 
T.E.E. 
Topic sentence 
Explanation/Elaboration 
Examples 



Step 5  
 
 
STEP 5. In the first sentence of each new paragraph, starting 
with Paragraph 2, insert a clear reference to the idea of the preceding 
paragraph.  
 
 
 
Kerrigan’s completed theme with reference to preceding paragraph in 
boldface: 
 

Writing to the Point gets results.  

It results in unified writing. Thanks to Step 1, for example, a theme starts out not just 

with a topic but with a clear unifying point. Thanks to Steps 2 and 3, the rest of the 

theme sticks to that point. Those steps call for paragraph topic sentences and then 

development of the paragraphs all on that point. Each sentence must be “clearly and 

directly about the whole of” the point. 

It also results in detailed writing about that unified point. Step 4 insists on it. In fact, 

Step 4 itself is the most detailed of all the six. Among other things, it instructs that the 

sentences filling out each paragraph must be specific and concrete. Step 4 also calls for 

examples and anecdotes that explain and support the point. 

Finally, down to the last detail, it results in coherent writing. This is thanks to Steps 

5 and 6. Step 5 connects every paragraph to the one before it; Step 6 connects every 

sentence to the sentence before it. The book tells how to make these connections with 

words like furthermore, however, thus, and now. Such connectives make clear to the 

reader the underlying unity produced by Steps 1, 2, and 3.  

Step by step, then, Writing to the Point results in writing with three essential 

qualities: unity, detail, and coherence. 

 
 
 
  

X-1-2-3 
 
William J. Kerrigan’s  
6-step process for 
writing a theme 
 
STEP 5 
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from Writing to the Point:

STEP 6. Make sure every sentence in your theme is connected with, and makes
a clear reference to, the preceding sentence.

[Step 6] stuns some people. It seems to claim to be a truth—a big truth—about all
writing; yet since they have never heard it before, how can it be true?

In fact, I had teaching with me once, as a practice teacher, an intelligent young
woman who was doing graduate work in English at one of our state universities. She
had previously been a technical editor in the aerospace industry. She enjoyed her work
teaching Steps 1 through 5 and did it excellently, I am happy to say. I suspect Step 5
may have been something of an eye-opener for her; but when I proposed Step 6 to her,
she looked at me as if I were out of my mind. “Why, that’s simply not so,” she said.

“Well,” I said, “don’t take my word for it. But go to any printed essay or article that
you think is well written, and see whether every sentence in it doesn’t connect with,
and make clear reference to, the preceding sentence.”

She went away shaking her head, her eyes clouded with doubt. But a couple of days
later she returned, after having done some conscientious and extensive investigation,
and said simply, “Now I see why I haven’t been getting A’s on my papers at the uni-
versity.”

AND SEE:
• William J. Kerrigan on Step 6:
..7 ways to connect sentences
• X-1-2-3: all posts
• Anaphora: all posts
• Cohesion and coherence: all posts

http://www.amazon.com/Writing-Point-William-Kerrigan/dp/015598313X/ref=sr_1_1?ie=UTF8&qid=1349113797&sr=8-1&keywords=Writing+to+the+Point+William+J+Kerrigan
http://english109mercy.wordpress.com/2012/10/10/more-from-william-j-kerrigan-on-step-6/
http://english109mercy.wordpress.com/2012/10/10/more-from-william-j-kerrigan-on-step-6/
http://english109mercy.wordpress.com/category/x-1-2-3/
http://english109mercy.wordpress.com/category/anaphora/
http://english109mercy.wordpress.com/category/cohesion-and-coherence/


Step 6  
 
 
STEP 6. Make sure every sentence in your theme is 
connected with, and makes a clear reference to, the preceding 
sentence.  
 

NOTE: In this step, the connective words only have to refer to one part of the preceding 
sentence, not the whole sentence. 
 

 

Kerrigan’s completed theme with anaphora in bold: 
 

Writing to the Point gets results.  

It results in unified writing. Thanks to Step 1, for example, a theme starts out not 

just with a topic but with a clear unifying point. Thanks to Steps 2 and 3, the rest of 

the theme sticks to that point. Those steps call for paragraph topic sentences and then 

development of the paragraphs all on that point. Each sentence must be “clearly and 

directly about the whole of” the point. 

It also results in detailed writing about that unified point. Step 4 insists on it. In fact, 

Step 4 itself is the most detailed of all the six. Among other things, it instructs that 

the sentences filling out each paragraph must be specific and concrete. Step 4 also calls 

for examples and anecdotes that explain and support the point. 

Finally, down to the last detail, it results in coherent writing. This is thanks to Steps 

5 and 6. Step 5 connects every paragraph to the one before it; Step 6 connects every 

sentence to the sentence before it. The book tells how to make these connections with 

words like furthermore, however, thus, and now. Such connectives make clear to the 

reader the underlying unity produced by Steps 1, 2, and 3.  

Step by step, then, Writing to the Point results in writing with three essential 

qualities: unity, detail, and coherence. 

 
  

X-1-2-3 
 
William J. Kerrigan’s  
6-step process for 
writing a theme 
 
STEP 6 
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Part 1: “Step 6 stuns some people.”

William J. Kerrigan explains Step 6:

STEP 6. Make sure every sentence in your theme is connected with, and makes a clear
reference to, the preceding sentence.

1.
Repeat in Sentence B (the second of any two sentences) a word used in sentence A (the
first of those two sentences).
EXAMPLE: The fable is a short tale designed to teach a lesson. The purpose of the fable
is to give advice…

2.
Use in sentence B a synonym of a word in sentence A.
EXAMPLE: Researchers presented four crows with a pile of stones and a narrow flask of
water at the bottom of which was a worm. The birds all picked up the stones and placed
them in the flask, raising the water level to the point where they could reach the worm.

3.
Use a pronoun in sentence B to refer to an antecedent in sentence A.
EXAMPLE: The characters in fables are flat. They personify virtues and vices.

4.
Use in sentence B an antonym [opposite] of a word in sentence A.
[Use this technique when you’re showing a contrast or difference.]
EXAMPLE: In the far south of Africa, the Dutch and British and other Europeans were
already living and trading….But   north of Karuman lay the rest of the huge continent of
Africa   , hundreds and hundreds of miles that no European had ever seen.
["South" and "north" are opposites.]

5.
Use in sentence B a word commonly paired with a word in sentence A.
EXAMPLE: The Grimms, however, changed more than the style of the tales. They

http://english109mercy.wordpress.com/2012/10/01/william-j-kerrigan-on-step-6/
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changed the content.
[“Style” and “content” are usually associated in discussions of fiction. Source: “The Lure
of the Fairy Tale by Joan Acocella | The New Yorker | 7.23.2012

6.
Repeat a sentence structure.
EXAMPLE: I like pigs. Dogs look up to us. Cats look down on us. Pigs treat us as equals.
– Winston Churchill
DOGS LOOK UP TO US
CATS LOOK DOWN ON
Same structure, same rhythm.

7.
Use a connective in sentence B to refer to an idea in sentence A.
EXAMPLES: for, therefore, however, although, etc.

AND SEE:
• William J. Kerrigan explains Step 6 and tells a story  
• Anaphora: all posts
• Cohesion and coherence: all posts

http://www.newyorker.com/arts/critics/books/2012/07/23/120723crbo_books_acocella
http://english109mercy.wordpress.com/2012/10/01/william-j-kerrigan-on-step-6/
http://english109mercy.wordpress.com/category/anaphora/
http://english109mercy.wordpress.com/category/cohesion-and-coherence/
cijohn
Text Box
http://english109mercy.wordpress.com/2012/10/10/more-from-william-j-kerrigan-on-step-6/
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Restrictive versus nonrestrictive clauses 
 
 
There are two types of relative clauses (adjective clauses), restrictive and non-
restrictive.  
 
Restrictive clauses specify which (of many) nouns the speaker is referring to. They do 
not require commas. For example: 
 

I have three brothers. 
My brother who lives in Virginia is a rocket scientist. 
My brother who lives in Ohio is a civil engineer. 
My brother who lives in Hawaii is a surfer. 
 

Each of the relative clauses in the above examples specifies a different brother. It tells 
"which one." 
 
 
Non-restrictive clauses, on the other hand, are separated by commas. They merely 
give more information about the noun. In other words, they tell more about the same 
topic. The commas function as parentheses. REMEMBER: “Commas comment.” 
 

I have one brother. 
My brother (who is from Oklahoma) is an architect. 
My brother, who is from Oklahoma, is an architect. 
 
 
Relative clauses are sometimes called adjective clauses because they modify nouns. 
Relative clauses are clauses that function as adjectives. 
 
Adapted from: http://www.eslgold.com/grammar/restrictive_clauses.html	  

HANDOUT 
 
Restrictive & 
nonrestrictive 
clauses 




